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A Study on Perceptional Changes of Communities
about Seoul Art Space*

- Focused on Geumcheon Art Factory -

Shin-Eui Park**
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ABSTRACT : The aim of this study is to explain the social impact of Art Space through examining
the perceptional changes in Geumcheon community, a district that is included as part of Seoul Art
Space Project. Geumcheon Art Factory, the focal arena of this study, is located in Geumcheon, the
community that can be characterized as culturally fragile and heavily industrial. For data collection,
surveys were mainly used as a research method, and its theoretical and methodological approaches
were borrowed from "social impact of the arts" studies. The participants of this study(i.e. the
community members of Geumcheon) generally showed changes in their perception toward art and
artists as well as acknowledged the positive role of the Geumcheon Art Factory for the environmental
improvement of the local community. The data also showed that the perceptional changes of the
participants groups(visitors, art program participants and non-visitors), were heavily influenced by
the number of visits and the exposure to the art program offered at the facility; other influences
were based on demographic figures such as the level of education, incomes, and the type of
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profession. In this vein, we expect this study as a primary research to reflect on the issues of the
Art Space and to redesign its role for the future.

Key Words : art space, Geumcheon Art Factory, social impact of the arts, perceptional changes,
community art, cultural democracy
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